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A self-taught clockmaker, Miki

Eleta designs and builds fantastic,

conceptual timepieces by hand

iki Eleta is a self-taught clockmaker who builds seemingly impossibly
complex, otherworldly timekeeping sculptures. It is an effort, he says, to
question the meaning of time by representing it in unique ways. His latest
design, “Horologium Tres Caracoles” (pictured), stands half-a-metre tall
and during its elaborate operation tells the Moon phase, astrological
period, day and time for over 100 cities on separated dials, and features
minute dancers and musicians that whirl into life every hour.

Eleta, 63, was born in Yugoslavia and moved to
Switzerland in 1973, where he has lived ever since, making
artistic kinetic sculptures, before turning to watchmaking
in pursuit of more precise works. He is a prolific creator,
which means up to two designs a year - this one is his 28th,
and took six months to create. “The biggest challenge was
to place the desired functions in their destined places,”
says Eleta. Rather than plan things out in detail, he works
directly from the ideas in his head. “I start from rough
sketches and then place my ideas in the piece as it unfolds.”

The clock runs by Eleta’s unique escapement - the part
connecting the gears to the pendulum, determining its
timekeeping accuracy - beating at 1.13Hz. “I was able to
optimise the needed energy to 20 times less than that of
conventional escapements,” he says.

As aself-taught clockmaker, there is some trial and error
involved. “I've made mistakes,” says Eleta. “I always will.”
Now it’s built, he says it is up to others to interpret what it
means. “I only provoke,” he says. Jeremy Kingsley eleta.ch

® These figures of musicians
and dancers are synchronised
to a 15-second musical piece
that won't repeat the
same tune for 200 years

All of the clock’s components
(mostly steel, with gold,
brass, stone crystal and
chrome) are designed and
produced by Eleta himself

[



